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If you have purchased this eBook, thank you. I really 

appreciate your support.

And by all means, show the eBook to others on your device 

(I’d love that), but please don’t share the eBook fi le with 

others outside your family. Instead, gently suggest that they 

purchase their own copy – it’s not expensive and it’s the right 

thing do do!

And if someone has shared this eBook fi le with you and you‘d 

like to keep and read it, please purchase your own copy. You’ll 

fi nd the publication at 

www.betterphotographyeducation.com

Or if somehow you’re off ended at the suggestion you should 

pay for this eBook, at least give $20 to a charity to ease your 

conscience! I’ll be happy with that!
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This document is a PDF fi le - produced with Adobe Acrobat.

This ebook is best viewed with Acrobat.

It is also possible to view the publication with a range of 

other programs, apps and options. 

Online you can view it as a FlipBook (on the Better 

Photography Education website), or if you download the fi le 

to your device, you can open it in your email client, a browser 

window or another viewing application (like Apple’s Preview). 

Not all of these viewing options produce a clear, sharp result, 

or are colour accurate. The photos in the ebook won’t look 

bad, but they may not look as good as they could.

To get the best viewing experience, our suggestion is to 

ensure you have Adobe Reader or Adobe Acrobat loaded 

on your device. And make sure when you open the fi le, it is 

Reader or Acrobat that is opening it!



Almost Untouched

Photographs by Peter Eastway

Antarctica, South Georgia, South Sandwiches, Falklands
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 POR TFOLIO

A L MO S T 
U N TOUC H E D

I have been travelling to Antarctica, South Georgia and the Falklands for 

nearly 20 years. I’ve visited at all the diff erent times of the year, which are 

possibly of more interest to a wildlife photographer than a landscape 

photographer. The animals and birds follow a relatively predictable 

timetable, but as far as the weather is concerned, it couldn’t care less 

about the season. 

Some of the locations have become almost familiar. There are certain 

features of the landscape, the snow cover or even the wildlife that seem 

constant, but the only constant about the weather is that it is never the 

same. On any particular voyage, you can expect some good weather 

and some bad, but beyond that I won’t say!

Yet, as amazing as every voyage is, together they build into a portfolio of 

experiences and memories. A single voyage will produce a sensational 

body of work, while a dozen or more expands the lexicon. Each voyage 

is amazing; each return trip provides something new, something 

diff erent, something completely unexpected.

I used to wonder what drew friends to return down south multiple 

times a season, year after year. Sure, for these friends it was their job, but 

they weren’t doing it just for money. Antarctica is addictive. While most 

visitors only travel down south the once, few would pass up a second or 

a third opportunity.

I haven’t included place names with the photos in this book. There 

seems little point because unless you charter a ship, you might never 

visit them. And even planned locations can be changed due to weather 

conditions.  I have included exposure details, in case that helps.

However, it’s important to acknowledge that these photographs are my 

impressions of Antarctic landscapes and wildlife. I don’t see much point 

in taking the same record shots that everyone with a phone or camera 

can take. For me, photography is about capture and post-production, 

where my captures are merely the starting point for sharing my 

impressions. Post-production is often maligned, generally by those with 

a poor understanding of what it is and how integral it has been, ever 

since photography’s invention in the 1800s.

Sure, post-production can be used to fabricate seals fl ying over icebergs 

(fi ction), but it is also used to  better communicate the reality we fi nd. 

Photography is like a language and there are many diff erent dictionaries 

to draw upon. I choose a language which is hopefully a little more 

poetic, refl ecting the grand tradition of polar exploration, but not the 

discomfort enduring it!

This is a large portfolio. I don’t expect you to view the images in a single 

sitting, rather it is designed to present a wide range of moods, subjects 

and opportunites that will face a photographer voyaging south. Every 

image uses post-production for impact. Sometimes the post-production 

is minimal, on other occasions I have used everything I know (except AI). 

So, why Almost Untouched? We talk about Antarctica being a wilderness 

and while it’s wild, it’s far from unexplored. Man has been venturing here 

for over a century, but the nature of the environment covers most of his 

tracks. Most, but not all. 

On any voyage, we will see less than 1% of 1% of the Antarctic continent. 

Yet this tiny glimpse of Antarctica is enough to turn us into advocates 

who will return home, knowing and promoting the importance of 

keeping Antarctica as pristine as it can be. 

And our photography can help.

INTRODUCTION

 Pet�  Eastway
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 POR TFOLIO

A L MO S T 
U N TOUC H E D

Exposure: f5.6 @ 1/1250 sec, ISO 

100, multiple exposure
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 POR TFOLIO

A L MO S T 
U N TOUC H E D

Exposure: f5.6 @ 1/2900 sec, ISO 100
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 POR TFOLIO

A L MO S T 
U N TOUC H E D

Exposure: f6.3 @ 1/3200 sec, ISO 50
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 POR TFOLIO

A L MO S T 
U N TOUC H E D

Exposure: f5.6 @ 1/1600 sec, ISO 64
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PORTFOLIO

A L MO S T  U N TOUC H E D Exposure: f8.0 @ 1/1000 sec, ISO 200
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PORTFOLIO

A L MO S T  U N TOUC H E D Exposure: f5.6 @ 1/500 sec, ISO 100
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 POR TFOLIO

A L MO S T 
U N TOUC H E D

Exposure: f8.0 @ 1/1600 sec, ISO 80
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 POR TFOLIO

A L MO S T 
U N TOUC H E D

Exposure: f5.6 @ 1/1700 sec, ISO 80
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PORTFOLIO

A L MO S T  U N TOUC H E D Exposure: f5.6 @ 1/25 sec, ISO 100
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PORTFOLIO

A L MO S T  U N TOUC H E D Exposure: f11 @ 30 sec, ISO 100
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PORTFOLIO

A L MO S T  U N TOUC H E D Exposure: f4.5 @ 1/400 sec, ISO 800
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PORTFOLIO

A L MO S T  U N TOUC H E D Exposure: f5.6 @ 1/8500 sec, ISO 1000
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 POR TFOLIO

A L MO S T 
U N TOUC H E D

Exposure: f6.3 @ 1/640 sec, ISO 50
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 POR TFOLIO

A L MO S T 
U N TOUC H E D

Exposure: f5.6 @ 1/400 sec, ISO 100
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PORTFOLIO

A L MO S T  U N TOUC H E D Exposure: f8.0 @ 1/400 sec, ISO 1600
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PORTFOLIO

A L MO S T  U N TOUC H E D Exposure: f5.6 @ 1/1000 sec, ISO 200
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PORTFOLIO

A L MO S T  U N TOUC H E D Exposure: f5.6 @ 1/56 sec, ISO 100
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PORTFOLIO

A L MO S T  U N TOUC H E D Exposure: f5.6 @ 1/500 sec, ISO 2000
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PORTFOLIO

A L MO S T  U N TOUC H E D Exposure: f4.5 @ 1/1250 sec, ISO 640



Page 25

PORTFOLIO

A L MO S T  U N TOUC H E D Exposure: f5.6 @ 1/1000 sec, ISO 800
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 POR TFOLIO

A L MO S T 
U N TOUC H E D

Exposure: f4.5 @ 1/1250 sec, ISO 500
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 POR TFOLIO

A L MO S T 
U N TOUC H E D

Exposure: f4.5 @ 1/2500 sec, ISO 160



Page 28

PORTFOLIO

A L MO S T  U N TOUC H E D Exposure: f5.6 @ 1/250 sec, ISO 50
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PORTFOLIO

A L MO S T  U N TOUC H E D Exposure: f16.0 @ 1/250 sec, ISO 50
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PORTFOLIO

A L MO S T  U N TOUC H E D Exposure: f8.0 @ 1/250 sec, ISO 50
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PORTFOLIO

A L MO S T  U N TOUC H E D Exposure: f4.5 @ 1/2000 sec, ISO 200
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PORTFOLIO

A L MO S T  U N TOUC H E D Exposure: f4.0 @ 1/70 sec, ISO 400
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PORTFOLIO

A L MO S T  U N TOUC H E D Exposure: f8 @ 1/500 sec, ISO 100, stitched
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 POR TFOLIO

A L MO S T 
U N TOUC H E D

Exposure: f5.0 @ 1/250 sec, ISO 50
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 POR TFOLIO

A L MO S T 
U N TOUC H E D

Exposure: f5.0 @ 1/4000 sec, ISO 50
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PORTFOLIO

A L MO S T  U N TOUC H E D Exposure: f4.0 @ 1/1000 sec, ISO 100 - multiple exposure
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PORTFOLIO

A L MO S T  U N TOUC H E D Exposure: f4.5 @ 1/2500 sec, ISO 50
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PORTFOLIO

A L MO S T  U N TOUC H E D

Life
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 POR TFOLIO

A L MO S T 
U N TOUC H E D

Exposure: f5.6 @ 1/1000 sec, ISO 2500
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 POR TFOLIO

A L MO S T 
U N TOUC H E D

Exposure: f5.6 @ 1/1600 sec, ISO 1250
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 POR TFOLIO

A L MO S T 
U N TOUC H E D

Exposure: f8.0 @ 1/2000 sec, ISO 1250
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PORTFOLIO

A L MO S T  U N TOUC H E D Exposure: f5.6 @ 1/2000 sec, ISO 12800
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PORTFOLIO

A L MO S T  U N TOUC H E D Exposure: f5.6 @ 1/2000 sec, ISO 12800
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PORTFOLIO

A L MO S T  U N TOUC H E D Exposure: f5.6 @ 1/1000 sec, ISO 3200



Page 45

PORTFOLIO

A L MO S T  U N TOUC H E D Exposure: f5.6 @ 1/640 sec, ISO 2000
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PORTFOLIO

A L MO S T  U N TOUC H E D Exposure: f5.6 @ 1/1250 sec, ISO 400
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PORTFOLIO

A L MO S T  U N TOUC H E D Exposure: f4.0 @ 1/1000 sec, ISO 500
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 POR TFOLIO

A L MO S T 
U N TOUC H E D

Exposure: f8.0 @ 1/1600 sec, ISO 640
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 POR TFOLIO

A L MO S T 
U N TOUC H E D

Exposure: f7.1 @ 1/1600 sec, ISO 640
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PORTFOLIO

A L MO S T  U N TOUC H E D Exposure: f8.0 @ 1/1600 sec, ISO 800



PAGE 51

 POR TFOLIO

A L MO S T 
U N TOUC H E D

Exposure: f8.0 @ 1/2000 sec, ISO 800
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PORTFOLIO

A L MO S T  U N TOUC H E D Exposure: f8.0 @ 1/320 sec, ISO 125
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 POR TFOLIO

A L MO S T 
U N TOUC H E D

Exposure: f8.0 @ 1/2000 sec, ISO 1000
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 POR TFOLIO

A L MO S T 
U N TOUC H E D

Exposure: f5.6 @ 1/1000 sec, ISO 6400
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 POR TFOLIO

A L MO S T 
U N TOUC H E D

Exposure: f6.4 @ 1/2000 sec, ISO 3200
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PORTFOLIO

A L MO S T  U N TOUC H E D Exposure: f5.6 @ 1/2000 sec, ISO 6400
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PORTFOLIO

A L MO S T  U N TOUC H E D Exposure: f5.6 @ 1/2000 sec, ISO 6400
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PORTFOLIO

A L MO S T  U N TOUC H E D Exposure: f9.0 @ 1/500 sec, ISO 500
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PORTFOLIO

A L MO S T  U N TOUC H E D Exposure: f7.1 @ 1/1250 sec, ISO 320
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PORTFOLIO

A L MO S T  U N TOUC H E D Exposure: f7.1 @ 1/2000 sec, ISO 1250
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PORTFOLIO

A L MO S T  U N TOUC H E D Exposure: f8.0 @ 1/2000 sec, ISO 2000
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 POR TFOLIO

A L MO S T 
U N TOUC H E D

Exposure: f8.0 @ 1/2000 sec, ISO 2000
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 POR TFOLIO

A L MO S T 
U N TOUC H E D

Exposure: f8.0 @ 1/2000 sec, ISO 3200
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PORTFOLIO

A L MO S T  U N TOUC H E D Exposure: f5.6 @ 1/1000 sec, ISO 1250
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PORTFOLIO

A L MO S T  U N TOUC H E D Exposure: f5.6 @ 1/1000 sec, ISO 800
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PORTFOLIO

A L MO S T  U N TOUC H E D Exposure: f5.6 @ 1/2000 sec, ISO 3200
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PORTFOLIO

A L MO S T  U N TOUC H E D Exposure: f6.4 @ 1/2000 sec, ISO 640
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PORTFOLIO

A L MO S T  U N TOUC H E D Exposure: f2.8 @ 1/2500 sec, ISO 160
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PORTFOLIO

A L MO S T  U N TOUC H E D Exposure: f2.5 @ 1/5800 sec, ISO 160
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PORTFOLIO

A L MO S T  U N TOUC H E D Exposure: f8.0 @ 1/2000 sec, ISO 640
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 POR TFOLIO

A L MO S T 
U N TOUC H E D

Exposure: f8.0 @ 1/2000 sec, ISO 160
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PORTFOLIO

A L MO S T  U N TOUC H E D Exposure: f5.6 @ 1/400 sec, ISO 100
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PORTFOLIO

A L MO S T  U N TOUC H E D Exposure: f9.0 @ 1/500 sec, ISO 320
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PORTFOLIO

A L MO S T  U N TOUC H E D Exposure: f5.6 @ 1/640 sec, ISO 640
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PORTFOLIO

A L MO S T  U N TOUC H E D Exposure: f8.0 @ 1/500 sec, ISO 100
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PORTFOLIO

A L MO S T  U N TOUC H E D Exposure: f2.0 @ 1/600 sec, ISO 160
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PORTFOLIO

A L MO S T  U N TOUC H E D Exposure: f5.6 @ 1/1000 sec, ISO 800
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PORTFOLIO

A L MO S T  U N TOUC H E D Exposure: f5.6 @ 1/500 sec, ISO 100
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PORTFOLIO

A L MO S T  U N TOUC H E D Exposure: f7.1 @ 1/1250 sec, ISO 400
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 POR TFOLIO

A L MO S T 
U N TOUC H E D

Exposure: f5.6 @ 1/3200 sec, ISO 320
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 POR TFOLIO

A L MO S T 
U N TOUC H E D

Exposure: f5.6 @ 1/480 sec, ISO 80



Page 82

PORTFOLIO

A L MO S T  U N TOUC H E D Exposure: f6.4 @ 1/2000 sec, ISO 1250
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 POR TFOLIO

A L MO S T 
U N TOUC H E D

Exposure: f8.0 @ 1/500 sec, ISO 400

Exposure: f8.0 @ 1/500 sec, ISO 400
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PORTFOLIO

A L MO S T  U N TOUC H E D Exposure: f5.6 @ 1/500 sec, ISO 200
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PORTFOLIO

A L MO S T  U N TOUC H E D Exposure: f8.0 @ 1/2000 sec, ISO 800
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PORTFOLIO

A L MO S T  U N TOUC H E D Exposure: f7.1 @ 1/2000 sec, ISO 1250
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PORTFOLIO

A L MO S T  U N TOUC H E D Exposure: f6.3 @ 1/640 sec, ISO 100
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PORTFOLIO

A L MO S T  U N TOUC H E D

White
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 POR TFOLIO

A L MO S T 
U N TOUC H E D

Exposure: f8.0 @ 1/3200 sec, ISO 50
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 POR TFOLIO

A L MO S T 
U N TOUC H E D

Exposure: f5.0 @ 1/2500 sec, ISO 100
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 POR TFOLIO

A L MO S T 
U N TOUC H E D

Exposure: f5.6 @ 1/250 sec, ISO 200
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 POR TFOLIO

A L MO S T 
U N TOUC H E D

Exposure: f8.0 @ 1/250 sec, ISO 200
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 POR TFOLIO

A L MO S T 
U N TOUC H E D

Exposure: f9.0 @ 1/250 sec, ISO 200
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 POR TFOLIO

A L MO S T 
U N TOUC H E D

Exposure: f11.0 @ 1/160 sec, ISO 200
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 POR TFOLIO

A L MO S T 
U N TOUC H E D

Exposure: f7.1 @ 1/250 sec, ISO 250
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 POR TFOLIO

A L MO S T 
U N TOUC H E D

Exposure: f5.6 @ 1/250 sec, ISO 400
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 POR TFOLIO

A L MO S T 
U N TOUC H E D

Exposure: f11.0 @ 1/250 sec, ISO 400
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PORTFOLIO

A L MO S T  U N TOUC H E D

Ice



PAGE 99

 POR TFOLIO

A L MO S T 
U N TOUC H E D

Exposure: f6.3 @ 1/500 sec, ISO 100
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 POR TFOLIO

A L MO S T 
U N TOUC H E D

Exposure: f5.6 @ 1/2000 sec, ISO 80
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 POR TFOLIO

A L MO S T 
U N TOUC H E D

Exposure: f8.0 @ 1/1000 sec, ISO 100
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PORTFOLIO

A L MO S T  U N TOUC H E D Exposure: f5.6 @ 1/1000 sec, ISO 2500
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PORTFOLIO

A L MO S T  U N TOUC H E D Exposure: f12.0 @ 30 sec, ISO 100
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 POR TFOLIO

A L MO S T 
U N TOUC H E D

Exposure: f10.0 @ 1/800 sec, ISO 50
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 POR TFOLIO

A L MO S T 
U N TOUC H E D

Exposure: f5.0 @ 1/1000 sec, ISO 50
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PORTFOLIO

A L MO S T  U N TOUC H E D Exposure: f4.5 @ 1/250 sec, ISO 400
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PORTFOLIO

A L MO S T  U N TOUC H E D Exposure: f4.0 @ 1/50 sec, ISO 50
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 POR TFOLIO

A L MO S T 
U N TOUC H E D

Exposure: f3.5 @ 1/2500 sec, ISO 100
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 POR TFOLIO

A L MO S T 
U N TOUC H E D

Exposure: f3.2 @ 1/1000 sec, ISO 50
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PORTFOLIO

A L MO S T  U N TOUC H E D Exposure: f10.0 @ 1/320 sec, ISO 100
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PORTFOLIO

A L MO S T  U N TOUC H E D Exposure: f7.1 @ 1/160 sec, ISO 100
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 POR TFOLIO

A L MO S T 
U N TOUC H E D

Exposure: f5.6 @ 1/1600 sec, ISO 80
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 POR TFOLIO

A L MO S T 
U N TOUC H E D

Exposure: f11.0 @ 1/100 sec, ISO 50
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PORTFOLIO

A L MO S T  U N TOUC H E D Exposure: f11 @ 10 sec, ISO 100
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PORTFOLIO

A L MO S T  U N TOUC H E D Exposure: f11 @ 30 sec, ISO 100
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 POR TFOLIO

A L MO S T 
U N TOUC H E D

Exposure: f8.0 @ 1/1000 sec, ISO 100
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 POR TFOLIO

A L MO S T 
U N TOUC H E D

Exposure: f4.5 @ 1/400 sec, ISO 200
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PORTFOLIO

A L MO S T  U N TOUC H E D Exposure: f4.5 @ 1/1600 sec, ISO 320
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PORTFOLIO

A L MO S T  U N TOUC H E D Exposure: f4.5 @ 1/4000 sec, ISO 100
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PORTFOLIO

A L MO S T  U N TOUC H E D Exposure: f5.6 @ 1/500 sec, ISO 12800
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PORTFOLIO

A L MO S T  U N TOUC H E D Exposure: f5.6 @ 1/1000 sec, ISO 12800
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PORTFOLIO

A L MO S T  U N TOUC H E D Exposure: f5.6 @ 1/2000 sec, ISO 100
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PORTFOLIO

A L MO S T  U N TOUC H E D Exposure: f4.5 @ 1/2000 sec, ISO 320
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PORTFOLIO

A L MO S T  U N TOUC H E D Exposure: f5.0 @ 1/500 sec, ISO 100
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PORTFOLIO

A L MO S T  U N TOUC H E D Exposure: f4.0 @ 1/1250 sec, ISO 50
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PORTFOLIO

A L MO S T  U N TOUC H E D Exposure: f6.3 @ 1/1000 sec, ISO 100
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PORTFOLIO

A L MO S T  U N TOUC H E D Exposure: f11.0 @ 1/125 sec, ISO 100 - stitched



Page 128

PORTFOLIO

A L MO S T  U N TOUC H E D

Evidence
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PORTFOLIO

A L MO S T  U N TOUC H E D Exposure: f11 @ 1/250 sec, ISO 50
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PORTFOLIO

A L MO S T  U N TOUC H E D Exposure: f14.0 @ 1/15 sec, ISO 50
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PORTFOLIO

A L MO S T  U N TOUC H E D Exposure: f5.6 @ 1/400 sec, ISO 100



Page 132

PORTFOLIO

A L MO S T  U N TOUC H E D Exposure: f22.0 @ 61/1 sec, ISO 100
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PORTFOLIO

A L MO S T  U N TOUC H E D Exposure: f11.0 @ 1/250 sec, ISO 400
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 POR TFOLIO

A L MO S T 
U N TOUC H E D

Exposure: f8.0 @ 1/160 sec, ISO 50
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 POR TFOLIO

A L MO S T 
U N TOUC H E D

Exposure: f8.0 @ 1/160 sec, ISO 50
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 POR TFOLIO

A L MO S T 
U N TOUC H E D

Exposure: f8.0 @ 1/160 sec, ISO 50
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PORTFOLIO

A L MO S T  U N TOUC H E D Exposure: f8.0 @ 1/1600 sec, ISO 50
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PORTFOLIO

A L MO S T  U N TOUC H E D Exposure: f11.0 @ 30 sec, ISO 100
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PORTFOLIO

A L MO S T  U N TOUC H E D Exposure: f11@ 30 sec, ISO 35
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PORTFOLIO

A L MO S T  U N TOUC H E D Exposure: f5.0 @ 1/60 sec, ISO 50
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PORTFOLIO

A L MO S T  U N TOUC H E D Exposure: f5.6 @ 1/400 sec, ISO 100
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PORTFOLIO

A L MO S T  U N TOUC H E D Exposure: f3.2 @ 1/8000 sec, ISO 800
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PORTFOLIO

A L MO S T  U N TOUC H E D Exposure: f2.8 @ 1/8000 sec, ISO 800
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PORTFOLIO

A L MO S T  U N TOUC H E D Exposure: f16.0 @ 1/250 sec, ISO 100



Page 145

PORTFOLIO

A L MO S T  U N TOUC H E D Exposure: f6.3 @ 1/1600 sec, ISO 400
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 POR TFOLIO

A L MO S T 
U N TOUC H E D

Exposure: f16.0 @ 1/250 sec, ISO 100
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PORTFOLIO

A L MO S T  U N TOUC H E D Exposure: f8.0 @ 1/125 sec, ISO 80
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PORTFOLIO

A L MO S T  U N TOUC H E D Exposure: f8.0 @ 1/1500 sec, ISO 1000
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PORTFOLIO

A L MO S T  U N TOUC H E D Exposure: f7.1 @ 1/480 sec, ISO 250
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PORTFOLIO

A L MO S T  U N TOUC H E D

Peter Eastway - Biography
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Photo Process is a series of video tutorials that shares a wide 
range of techniques, concepts and processes that I use every 
time I take a photograph. These processes have evolved over 40 
years of photography.

When teaching photography, I fi nd many students have great 
ideas, but don’t know how to implement them. Or they have 
great technical skills, but nothing to use them on! While I can 
help solve their immediate problems, the solution is relying 
on my skills, not theirs. And unfortunately it’s not possible to 
transfer all of my knowledge and experience in a few hours or 
even days.

I’m also asked, how do I seem to immediately know what to do 
when I’m faced with a subject? Why do I always seem to have 
a solution? The answer is my ‘database’ of skills and infl uences 
collected throughout my career. It’s my professional experience.

So how do I share this experience? The aim of  Photo Process
is to collect these skills, infl uences and experiences into a single 
location so they can be easily shared with photographers 
searching for their own answers. It’s a knowledge bank of what I 

use when I create my photographs, so if you like how I work, the 
answers are in Photo Process! 

When you join Photo Process, you receive:
• Access to the Photo Process section of the website 

with over 80 video tutorials in categories – Capture, 
Composition, Post-Production, Infl uences and Output.  It 
is a lifetime subscription, so there’s no hurry to view all the 
content.

• A comprehensive portfolio review by Peter – you can 
submit up to 10 images for critique, feedback and appraisal. 
The written report will be presented as a PDF.

• A personally printed, signed and embossed A2 print by 
Peter on Canson stock using archival pigment inks from 
Epson – and you can select the photograph you’d like 
printed from his website (www.petereastway.com). The 
print is unframed and postage is included.

• 
For full details, visit the Better Photography Education website 
and follow the menu to Photo Process

www.betterphotographyeducation.com
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I have judged many 
photo competitions and there 
are lots of little things that 
entrants forget to do. If only I 
could let them know before they 
entered, they could do so much 
better!

Well, as a judge I’m not allowed to ring up and 

help entrants, but I can off er to you what I have 

learnt over the last thirty years that will give 

you a great headstart.

 Of course, no one can give you an iron-

clad guarantee that you will read my eBook or 

view my movies and then win the next photo 

competition you enter – and I explain why in 

the eBook. 

 However, what I can guarantee you is that 

if you read my eBook and watch the accom-

panying movies, you will greatly improve the 

quality of your photography. 

 You see, whether you’re aiming to win a 

photography competition or just take a better 

photograph, the advice is very similar. 

 And I know that the techniques and 

approaches I’ve developed over the years will 

help you capture and produce better photo-

graphs.

 My eBook and movie package is called 

How To Win Photo Competitions, 2nd Edi-

tion. It’s hard to believe I wrote the fi rst edition 

over 10 years ago!

 The eBook begins with a little about me. 

Why? Well, it’s easy enough to write a book 

about winning photography competitions, 

but I will gently suggest it’s much better if the 

author has experience, not just in winning 

competitions, but in judging them too.

  Over the years, I’ve been lucky enough to 

win quite a number competitions, plus I have 

a lot of international experience as a judge and 

competition organiser.   

 Add in my role as a magazine editor for 30 

years and I hope I’m able to communicate my 

message extremely well. 

 The ‘compendium’ comprises four eBooks 

and a series of movies:

• Your Competition Approach

• Capture Techniques

• Processing Techniques

• Feedback Examples

• Feedback Movie Examples

The eBooks can be downloaded for reading 

and the movies can be streamed online.

 (Better Photography subscribers will have 

seen the Feedback Examples already, but the 

Feedback Movie Examples are completely 

new.)

 The eBook has lots of photographs and 

illustrations to explain exactly what I’m talking 

about and the new movie examples use real 

competition entries from real photographers. 

 The compendium is easy to read on a 

computer, laptop or iPad and it comes with a 

money-back guarantee. No, we won’t refund 

your money if you don’t win the next photo 

competition, but we will refund you if you’re 

not completely satisfi ed.

 This package has been carefully thought 

through and presented to give everyone a 

chance at winning a photo competition. Fol-

low the directions and you’ll be surprised at 

what you can achieve as a photographer!

                – Peter Eastway

HOW TO WIN PHOTO 
COMPETITIONS

NEW PRICING - NORMALLY $95.00 Save 50%Use Coupon Code: READER50Just $47.50
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